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loneliness of my life in this second visit to Syria was so great
a contrast to what I had planned it should be, that often-
times I pitied myself. There were no companions with
whom to have converse, and I felt what disadvantage it was
to have no friendly eye to comment on my painting, nor any
other works of art to refresh me. I often felt, while
enjoying my work to the full, how foolish were the axioms
of those modern social reformers who would have it that
the labour of an artist is one of continuous enjoyment.
Had they seen me sometimes in the quiet hours when alone,
they would have been encouraged in the condemnation of
my efforts, as altogether proving the want of that artistic
self-confidence they so much admire." He then refers to
the difficulties that have to be encountered when an artist
strives to make an original idea intelligible. The whole of
this period was one of keen mental suffering, and his great
work The Shadow of Death was an appropriate outcome
of it.

After some months of steady work he had advanced the
picture sufficiently to enable him to make a beginning upon
the landscape seen through the two arched windows. This
necessitated a stay at Nazareth, whence he could command a
charming panorama of cultivated landscape and distant hills,
part of which is exquisitely reproduced in his picture. After
a brief visit to Cana of Galilee he returned to Jerusalem with
all the materials necessary for his background.

Once more the old difficulties began. He had succeeded
in procuring what seemed to be a suitable model (a Bethle-
hem man) for the figure of Christ, but, during the progress
of the painting, the bronze shade of his skin after two days
of intense sunshine on Hunt's roof became red, and later
the chocolate colour of an Indian ; with the result that the
flesh-painting could not be continued until the model had